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HATIEEEHSNED ST-Arts and Crafts Movement
Morris, Marshall, Faulkner & Co.D &L
HEEFEEFS (Society for the Protection of Ancient Buildings) # 8 3L

Century GuildDE%3T (A.H.Mackmurdo% iy |=Selwyn Image, Herbert Home,
Clement Heaton and Benjamin Creswick.)

Art Workers Guild @) 8% 37 (William Lethaby, Edward Prior, Ernest Newton,
Mervyn Macartney ,Gerald C. Horsley)

Arts and Crafts Movement&L\SHEEZ M #)H - T. J. Cobden—Sandersonh®

18874E0)  the Arts and Crafts Exhibition Society D& & THUL\S
(t88: Alan Crawford, C. R. Ashbee: Architect, Designer & Romantic Socialst, Yale University Press, 2005)

_— . - H1EEM
Arts and Crafts Exhibition Society83Z(~19144F) 1601~1903
¥ 2 : Triggs, Oscar Lovell “Chapters in the History of the Arts and

Crafts Movement”, Chicago EoE
- ~ 1907~1908

Pevsner, Nikolaus “Pioneers of the Modern Movement from William Morris

to Walter Gropius”, London: Faber & Faber 1936
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W. Crane 3 oo r

The Bases of Design, 1898,London
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Members of the Arts and Crafts Exhibition Society
Art and Crafts Essays , 1893, (FF3ZI&W. Morris)

L. Day
Some Principles of Every - Day Art 1898, London
(RBE—0Y12H.19010 B )
G. Gwilt
Encyclopedia of Architecture, 1867, London
(1802 #HR. 1845F T vV DIRAZEEM. REE— ORI BEOHIFISHTIT
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A Handbook of Ornament, 1896, Meyer, London
(REE— DY, 190150 B A, BDoverndY TYMREY)
Glasgow International Exhibition 1901- Oficial Catalogue of Art Object
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Free StyleD{&[A

AH.Church
Colour, 7th Edition, 1897, Cassel & Company Limited

M. E. Chevreul
The Law of Contrast of Colour and
their Applications to the Arts and Manufactures
(RBE—OY/0H, TRAFE) . FEKRFE).,
HMERZON(E)H)

B. F. Fletcher & H. P. Fletcher (%)
The English Home, 1910, London

The Industrial Arts, 15t ed. 1876,London (EE M4/, 1901)

Vittorio Pica
L'Arte Decorativa — all’ Esposizione di Torino del 1902, 1903, o
(1902 M) /TR DHEOT | SERHTOHRIMBESATND)
R.D. Benn
Style in Furniture, 1910, London
Greeson White ed. Practical Designing — Handbook of Preparation of Working Drawings,
1893, London (KEE—DHAVH)
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Free Classicism

Late-C19 English style, essentially a mixture of Classical, Mannerist, Renaissance, and
Baroque motifs. Examples include John Mackean Brydon’s (1840-1901) Chelsea Town
Hall, London (1885-7), and Government Offices, Whitehall, London (1898-1912), the

latter perhaps more Baroque. 1£45l Roman Baths, Bath M AYO

Free Gothic

1. Revival of Gothic forms and motifs, freely used in an eclectic mix, as in the
Middland Grand Hotel, St Pancras Station., London (1868-74), by George George
Gilbert Scott.

2. Late-C19 style, in which Arts-and-Crafts and other influences were mingled,
creating individual style. Examples include work by Carée, Temple Moor Charls
Nicholson, Sedding, Show, and others.

Free Style

Late-C19 style in which classical, Domestic Revival, Gothic, Queen Anne, and
vernacular themes, motifs, and elements were mingled promiscuously in eclectic
compositions, sometimes which additional Elizabethan or Renaissance allusions
added, as in the works of Philip Webb (especially ‘Clouds’ East Knoyle, Wiltshire
(1879-91) 88 Oxford Dictionary of Architecture

R.D.Benn
Style in Furniture, 1910, London

Greeson White ed.
Practical Designing = Handbook of Preparation of Working Drawings, 1893, London
(RBA—DOHY1UFH)

ENCYCLOPEDIE D’ ARCHITECTRE Il volume, VE A. MOREL & CIE LIBLAIRES-EDITEURS
Heat and Abrasion Glass Working

Instructive and Ornamental Paper Work

The Bed Room and Boudoir
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il 7Y TR 057 VERB L AVFILOEE

HKBEA—OBERRICHIFERZBEERRICESE. MYDTIVT-)
T7AIT7IVICEAET BRE. HHNET—Y-FUr-IST7VERICHY RHE
ARBEN TN SEAOM S, FICHRBRICEH T IRENDPLENELSITED

%o

BRARFRERREZ(CHIMMAEALLEARD L BMENTLHRE
HAIRE.ILVT-I7AIT7IVT—Y TR ISTVEBRENEERNE
DLLKDADRIFTTNSZENFER S T=,

BIRKBELBFOMENHHENIA, AVFILOFLRAALHENHLEHD
DTIFEEZLND,

2FY REE—EE—BOEMITIAFIROIT V7 Ir4I7IL. HD
WE7—Y-7UR- 957 VEBICEET HBAICDOVNT, MB#EHL TV LD
[AV-E:H

2016/10/30

VRV DREEZITI-E—HEISHETI V-
DA ITILDEE

IBAPRRUTHAPERFHERRL

=% FE E B £

[#18 [ 1079 a2 E|REEE
s
3£ RED
BT

52 | 1080 s ioE{BmARE

EEd
mam | 1091| AIAEEAEE |-
ABIEE |Hietary and Theory of dspanese areshitecture
EEs (-
e | 1992| BIAISHHREE
BERE

i |sapan

Useful art and histery of art of Japan

ol In Japan

548 | 1883] D416

ok | 1884
877 | 1885
o4 | 1886
o8 | 1887

T TR 93T VEEELAVFILDHE

aVRILOREBICEENGT—Y - TUR 957 VEHOE RI
LAY,

HEEEVSREDER
EEZECTER LR BRERE . [X-BL. SAEICEET S
REZELCEAORERNEEMRETEIELIAVFILORER
N

TG TFANLOREREADHBEEHDLEIETED,
RRAZHEO IR KERFEERXIAHLON SRR DR B
-BARANBERONET HEICE TEMLET —I~LRARICEEHRDD
RER—OFXT 8430 FHRICBURLT —IAEE

N
LEFDBADRERDMECHLNBBZ DT EREBED S H
SEVERTO7—Y - 7UR- 957V EHOEEERTTILE

%108 1888 P,

EXDIHREREREREMRLELEAN?

11



